In the spring of 2006 the paths of three
individuals crossed, and in spite of their
disparate backgrounds and ages they found
a common bond in art, and decided to form
a new art movement called Idiosynchronism
that was to be based on the terrible beauty
of existence- subjectivity, futility and
meaninglessness. They wrote:

“Our premise is that nothing can be objective-
all experience is subjective based on emotion,
passion and the self, there is no ultimate truth
or reality other than our own transitory feelings
and illusions.

We aim to take art away from the illusion of
objectivity and rationality, and place it firmly
where it belongs into a subjective environment-
we aim to use imagery, themes and styles that
are currently taboo in art -passion, melodrama,
kitsch, emotion, cliché- we seek to produce
work that some contemporary art galleries
would not have the courage to hang because
it sits outside the current artistic ethos, and
that some buyers would not want because

it does not flatter their ego, make them look
sophisticated enough, or match the colour of
their living room sofa.

We acknowledge the existence of our
prejudices and social conditioning and the

lies we perpetrate on a daily basis in our

so called egalitarian societies, which are in
fact structured to make us feel collectively
inadequate and therefore easily manipulated.”
However, the futility and terrible beauty
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o1 5pdpoL TPV avOPOIIRV e avopolo
rapedBov kat Slagopetikeg r])xu(il A
Me KO0, OP®OG, XAPAKTPIOTIKO
TEXVI] Aro@Aocioayv va 6njioupyroou
£€va KAAATEXVIKO Kiviipa .
arokadovpevo “IS100uyxpoviopog”,
Baoiopévo otnyv @oPepr) opop@la tng
UIMOKEHEVIKOTNTAG, TG HATA1OTNTAG
Kl g acnpaviottag g uvnapsng.
T'pagouv, Aoutov, ta edng: “Ilenoibnorn
Hag etvat ot tirota dev propet va
£ival AVIIKETPEVIKO, Td PlLOPATd pal
etval umokelpevika Kat Baocifovat

oe awobrpata Ornwg t) ouykivnon,

10 rabog Kat v aiobnorn tou eyw,
Sev undpxet aroAutn aAnbsia
1) IPAYPATIKOTTA EKTOG ATTO T
napod1ka ouvatodnpata Kat tg
napatodroelg pag.

TTOXEVOUIE OTO VA PETAPEPOUNE

TV TEXVI] PaKpUd aro v
napaiodnon mg avukepevikotntag
Kdat Tou 0opBoAoylopou Kat va tmyv
TOTIOOET)COUE OTEPEA EKEL OTTOU
AVNKEL, OF £€va UITOKEIIEVIKO
riep1PAAAov - OTOXeVOUHE OTO va
XPINOTHOTIOU|00UHE e1KOVEG, Bépata
KAl OTUA TTOU AUTHV TV £ITOXT)
AroteAoUv TaPou otV TeEXVI) -
nabog, pedodpapa, Kirg, ouvaiodnpa,
KA10¢ - €MBIOKOUHE va Tapayoupe
£pya Iou KAToleg yKaAept ouyxpovng
exvng 6ev Ba eixav to Bappog va
napouotaoouy eneldr) Sepevyouv ano
TO TPEXOV KAAATTEXVIKO 100G KAl TTIoU
Karnotot reAdteg dev Ba ayopalav
ere1dn ta épya avtd dev KoOAakeUuouv
10 £y® T0UG, Sev TOUG KAVOUV va
paivovtal apKetd EKAEITTUOHREVOUG

1) Sev taptadouv pe o XpOPaA Tou
KAVAIE 010 KaB10TIKO ToUg.
Avayvepifoupe v vnapdn v
MPOKATAANWe®V pag Kat g 0€ong
Hag oty Kowvavid, Tou Peudoug 1mou
ouviedeitat oe kabnpuepvry fdon otg
KOw®Vieg Tou 8r)0ev unepaortiovrat
TV 10ovopia Kat ty tooroAtteia,

£VQ OTNV IPAYHATIKOTNTA £ivat
S1apBpwpéveg e TPOITo QOOTE va Pag
KAVOUV va volwBoupe avenapkeig Ki
EMOPEV®G VA PAG XELPAYDYOUV ITO
guKoAa.”

Qotdoo, ot €vvoleg TG patatdtntag
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yollar1 bi
sana tak bir bag
varolusun (big{{ ellik, yaraz
ve anla 1 orkuncg g
dayali “Kendinec k”
sanat har m
verdiler. Sunu yazdilar:
“Cikis noktamiz highir seyin nesnel
olamayacag: gercegidir - butiin
deneyimler duygulara, tutkulara

ve bireye dayanir ve 6zneldir.

Kendi gecici duygularimiz ve
hayallerimizden baska kesin bir
dogru veya gerceklik yoktur.

Sanati nesnellik ve akilcilik
yanilsamalarindan uzaklastirmay:

ve onu ait oldugu yere yani

nesnel ¢evreye sikica yerlestirmeyi
amaclamaktayiz. Sanatta tabu olan
—tutku, melodrama, kig¢, duygu,
klise- imgeler, konular ve stiller
kullanmay1 amagcliyoruz. Glincel
sanatsal 6zelligine aykir1 oldugu

icin bazi ¢agdas sanat galerilerinin
bunlar1 asmay: cesaret edemeyecegi,
ve bazi alicilarin egolarini
pohpohlamayacagi, onlarin yeterince
sofistike gértimlerini saglamayacagi,
veya oturma odasindaki sofanin
rengine uymayacagi i¢in istemeyecegi
Urtnler Uretmeyi amaglamaktayiz.
Bize kolektif olarak yetersiz ve
dolayisiyla kolayca yonlendir-

ilebilir oldugumuzu hissettirmek

icin yapilandirilmis sézde esitlikei
toplumlar i¢cinde ginltik olarak
sOyledigimiz yalanlarin, sosyal
sartlanmalarin ve 6nyargilarimizin
varligini teyit ediyoruz.

o
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Yozefpolsky-Russia/Tsrac]
that they speak of is not the nihilist attitude
commonly taken in the west, but one which
has its roots in Zen which says that we have

to see and accept the world as it is in order

to truly engage with it. There is no isolated ‘I
against the cruel world, no us against a system
which is forever plotting against us, for we are
the system, we are ultimately the perpetrators
of our own misery.

Underlying this is the strong belief that Art's
true function is not to please or decorate (that
is the role of other lesser disciplines such as
craft or design) but to challenge and question,
and to be as Simon Schama wrote, the thug
lying in wait to deliver painful truths to its
audience.

Since its inception in Cyprus, the Movement
has now spread world wide and has attracted
many established artists and art theorists
who see that the time is ripe for art to take a
new direction. Here are some comments from
people who have joined the movement:

Jarik Jongman, a Dutch based artist who
worked with Anselm Kiefer, writes:

“We are living in a world of turmoil and crisis
that is rapidly taking unprecedented form.
The financial crisis is now manifesting itself
on a global level. Whether we are witnessing
the disintegration of the capitalist system as
Marx foresaw it is not certain but we might
be justified in fearing that his prediction of a
general pauperization of the masses will occur.
Even if western civilization would escape
relatively unscathed, it is almost certain that
things will never go back to how they were
before.

With pressures rising to yet unforeseeable
levels it is legitimate to wonder whether these

: Noli me Tangere Masha
: Help Kirstin Wagner-G

Kl TG TPOHEPTS OHoP@LAG TIG ortoieg
npaypatevovial 8ev oupIinouy

HE TV OTAOT TRV VIXIAIOT@V IT0U
Kuplapxei ouvBwg otov Sutiko
KOO0, aAAd MaparnéPIouy os pia
@doco@ia rou €xel Tig pifeg tng oto
Zen Kat Aéetl 0T TPETEL va doupe Kat
va dextovulie TOV KOOHO On®g ivat
yla va PIropEocoupe TIPAYHATIKA va
KATATIACTOUE PE aUTOV. Agv UTIApXEL
KAVEVA PEPOVOPEVO EY® EVAVTLA O
£évav OKANPO KOOHO, Kaveéva epelg
€vAvtla o€ €va oUoTHa IToU Povip®g
OUVEMOTEL evavtiov pag, ywati epeig
eipaote 1o ovotnpa, epelg eipaote
tedika ol Hpdoteg g duotuxiag pag.

ITiow ard 6Aa autd Urdapxet n
10XUpI) Iernoibnon ot 1 MPaypatikn
Xpnowpotnta mg wxvng dev eivat
oUte va Aettoupyei drakoopnuika
oUTE WG AVIIKEIPEVO TEPYNG (AUTOG
eivat o poAog AAA®V TOPE®V OI®G Ol
XePOTEXViEG 1) 0 oxedlaopog), adda
va nipokalel kat va apeoPntet, kat
va raiet 1o poro, 6Nwg eypaye o
Simon Schama, tou kaBappatog
TI0U KaBetal Kat IEPTEVEL £TOTHO va
Sepoupvioel emwduveg adrnBeieg oto
aKPOATrP1o TOoU.

Agotou §exivnoe ot Kurpo, to
Kivnpa 61a600nke rAéov oe 6Aov

OV KOOPO KAl IPOOEAKUCE TTOAAOUG
RATa§loPEvoug KAAATEXVES Kat
BempNTIKOUG TEXVNG TTOU BAErouV

0Tl O1 KA1POil £€XOUV WPIIACEL MOTE

1] TEXVI] va ITAPEL P1a VEA OTPOQL).
IMapabetoupe ed® pepika oxOAla aro
avOpmITOUG IOV €XOUV AOTIAoTElL TO
Kivnpa.

O Jarik Jongman, OAAav60g
KAAATEXVNG, 0 o1toiog €xet
ouvepyaotel pe tov Anselm Keifer,
ypdapet ta e§ng: “Zouie oe £vav
KOOPO avatapaxeVv Kat Kpiong rou
arnoktd aotpartaia pa poper)
X@pig ponyoupevo. H owkovopik:)
Kpion e§armdebnke K10Aag oe
naykoopto eniriedo. Aev §Epoupe
eav enaAnBevetat n Bewpia tng
aroouvOeong TOU KEPAAAIOKPATIKOU
ouotnpatog tou Map§, o oog pag
opwg eivat dHikatodoynpévog ot ot
pades O6a reptéAbouv oe Kataotaorn
YeVIKng évBelag. AKOpA Kl av o
dutikog moAttiopdg Ba propovoe va
napapeivel oxetka aAepntog amnd

From a certain point onward there is no longer
any tumning back. This point can be reached
(Franz Kafka)

Fakat bahsettikleri yararsizlik ve
korkung glizellik batida genel olarak
gosterilen nihilist tavir degildir, bu
kokleri diinya ile gercekten mesgul
olmak i¢cin onu oldugu gibi gértip
kabul etmek gerektigini sdyleyen
Zen’e dayanan bir tavirdir. Acimasiz
dunyaya karsi izole edilmis “ben”
yok, bize stirekli olarak entrikalar
hazirlayan sisteme karsi “biz” de
yok, cuinkti bizler sistemiz, kendi
sefaletimizin nihai olusturuculariyiz.

Bunun altinda yatan gticlti inanis,
Sanatin gercek fonksiyonun
memnun etmek veya dekore etmek
(bu zanaat ve tasarim gibi daha
kuictuik disiplinlerin roltidtir) olmadig:
fakat meydan okumak,sorgulamak
ve Simon Schama’nin yazdig gibi
seyircilerine aci1 verici gercekleri
aktarmak icin beklemede olan bir
eskiya olmak oldugudur.

Kibris’ta baslangicindan bu yana,
bu Hareket dlinya capinda yayilmis
ve sanata yeni bir yén vermek icin
en uygun zaman oldugunu goéren
kendini kanitlamis sanatgilarin

ve sanat kuramecilarinin ilgisini
cekmistir. Bu harekete katilan
insanlarin bazi yorumlar: soyledir:

Anselm Keiffer’le calismis olan ve
Hollanda’da calismalarini ytrtiten
sanat¢i Jarik Jongman soyle yazar:
“Hizli bir sekilde benzersiz bir bicim
alan bir karmasanin ve krizlerin
oldugu bir diinyada yastyoruz.
Finansal kriz kendini global duizeyde
de acikca gosteriyor. Marx’in
ongordugu gibi kapitalist sistemin
coktistine taniklik edip etmedigimiz
kesin degil fakat onun Kkitle-

lerin genel olarak fakirlesmesinin
meydana gelecegi tahmininin
gerceklesmesinden korkmay1 hakl
kilabiliriz. Bat1 uygarligi bundan
goreceli olarak yara almadan kur-
tulsa bile kesin olan sey artik hicbir
seyin eskisi gibi olamayacagdir.
Baskilarin tahmin edilmez
duizeylere ytikselmesiyle bu
streclerin insanoglunun siddete
olan dogal egilimini serbest birakip
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Only by going too far can you
go far enough (Francis Bacon)
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processes will also unleash man’s innate
tendency to violence.

Notwithstanding the fact that evidence of

this tendency can be witnessed on a daily
basis, the question arises whether extreme
abominations on the scale of Auschwitz would
be conceivable once more.

Much has been written about the unusual
coincidence of circumstances that enabled
these horrors to take place but we have also
come to understand, for example through
Milgram’s obedience experiment in 1961, that
we are all capable of brutality, or at least of
relinquishing responsibility for our acts, even if
this means harming others.

Adding to that, Hannah Ahrendt’s observations
on the banality of evil, show that generally we
have accepted the notion that man’s civilized
appearance is merely a very thin coat of
veneer.

But from where stems this unwillingness to
control our tendencies towards violence and
cruelty? Many of us will have acted in a violent
manner at some time in our lives, and most of
us facilitate suffering indirectly, through buying
products derived from slavery, through eating
meat of mass-slaughtered animals.

To sublimate our feelings we watch movies
about the mafia, about war, we go to boxing
matches and football games...”

Jac Saorsa, a noted art theorist, currently
lecturing in Lefkosia, writes about a work
she is currently engaged in “Narrating

the Catastrophe, which constitutes a

O0Aa autd, eivat oxedov oiyoupo ot ta
npaypata dev Ba ermotpéyouv note
otV npoTePT) TOUg KAtdotaon.

Me 0An autr) Vv ITieon Iou €Xel
AoV @Taoel oe anpoPAertta emineda,
Aoyko eival va avapwtnbet kaveig
PG 0Aeg autég ol Kataotdoelg Oa
£§aroAUooUV Katl Vv EP@UIn tdon

ToU avOporou 1pog ) Bia. IMapd to
yeyovog ott BAéroupe onudadia avtng
g taong Kadbnpepva, to B¢pa sivat
av Ba Pioooupe §avd akpaieg e§apoelg
Biag omwg oto Aouofttg.

'EXouv ypa@tel mapa rmoAid yia

TG aoUVI)O10TEG CUNPITIOOELS KAl
TMIEPLOTAOELG TTOU EMETPEWPAV OAA AUTA
a PPIKAAEA YEYOVOTa, EXOUHE ®OTOCO
avtiAnedet, ya rapddetypa péoa

arno to neipapa tou Milgram yua v
unakor) to 1961, o6t 6Aot eipaocte
Kavot yla Braidtneg, 1) TOUAAX1oTov
va arortonBoupe g £uBUVNG yia TG
npadelg pag, akopa Kt av auto PItopet
va BAdyet addoug. Av Soupe eriong
Kal g napatnproeig g Hannah
Ahrendt oXeTKd 1€ KOWVOTUITIA TOU
KAKOU, TOPA £XOUHE YEVIKA ATIOSEXTEL
mV 18¢a OTL 1] EKMTOATTIOPEVT] EPPAVIOT)
mg avBperotntag Sev eivatl mapd éva
TIOAU A£ITtd erm@avelakod ermixplopa.
Aro nou opweg ryadet ) arpodupia
£A£YX0OU AUTOV TV TACEDV TIPOG TI)

Bia xat i okAnpowta; [ToAdoi aro
£pAag Ba EXOUPE vEPYIOEL KATA TPOITO
Biato kartoteg @opég otn {wn pag

Kdal 01 IEPLo00TEPOl oupadAouyie
£PpE0a OTOV IOVO TRV avOpRII®V

e 10 va ayopdfoupe mpoidvia rou
napayoviatl péoa arnod ouvonkeg
oxkAaflag 1) Katavaiovoviag Kpeag
aro {wa mou éxouv Bavatwbei pafika.
Metouoievoupie ta ouvaltodnpatd
BAérovtag tavieg ya ) pagia Kat tov
TOAEJI0 1] TINYAivoviag O€ ay®Veg PItog
Kat oe odoopalpika rnawxviowa...”

H Jac Saorsa, katadiopévn
OempnTUKOG TEXVNG, 1) oIoia AUtV
v riepiodo Hiver Srade§erg o
Agukeoia, ypa@el OXeTIKA Pe pia
epyaoia pe v oroia aoxoAeitat

birakmayacagini merak etmemek
mumkun degildir.

Bu egilime guinltik olarak taniklik
edilebilecegi gercegine bakilmaksizin
Auschwitz 6lcegindeki asirt

nefretin bir kez daha akla yatkin
olup olmadig1 sorusu ortaya cikar.
Bu olaylara neden olan durumlarin
olagandisi rastlantilar1 hakkinda
bir ¢ok yazi yazilmistir, fakat
Milgram’in 1961 yilindaki itaat
etme deneyi vasitasiyla 6rnegin
hepimizin vahsilik yapmaya veya en
azindan baskalarina zarar vermek
anlamina gelse bile hareketlerim-
izin sorumlulugunu terk etmeye
muktedir oldugumuzu anlamamiz
gerekmektedir.

Hannah Ahrendt’in kéttiintin
banalligi gézlemlerine eklemeler
yapacak olursak, simdi
insanoglunun medeni gérintstinin
yalnizca yaldizli ince bir ceketten
ibaret oldugu nosyonunu genel
olarak kabul etmis bulunuyoruz.
Fakat siddet ve zalimlige

yonelik egilimlerimizi kontrol
etmedeki bu isteksizligimiz

nereden kaynaklaniyor? Bircogumuz
yasamlarimizin bazi zamanlarinda
siddet davranis: gostermis olacagiz,
cogumuz, Kitlesel olarak kesilmis
hayvanlarin etini yemek ve agir
iscilikten ttremis Urtnleri satin
almak suretiyle dolayli olarak ac1
cekmeye yardimci olmaktayiz.

Sanat stirecinde figlirasyon
elamanlarinin arayis: icinde
Ricouer’in olaybilimsel tefsir din
bilimi, Deleuzein duygu estetigiyle
sanat¢inin (benim) uygulamanin
oto-etnografik hesabi arasindaki
felsefi sdylemi olusturan

“Felaketi Anlatma” ¢calismasi
lzerine su anda Lefkosa’da ders
veren bilinen sanat kuramcisi,
Jac Saorsa, bu calisma hakkinda

Our purpose is mischief (Emilio Zapotek)

philosophical discourse between Ricouer’s
phenomenological hermeneutics, Deleuzean
aesthetics of sensation, and an artist's (myself)
autoethnographic account of practice, in an
exploration of elements of figuration in the art
process. It focuses in part on narrative identity,
and on Deleuze’s ‘catastrophe’ that must be
reached during the art process...”

For Masha Yozefpolsky, a Russian born
filmmaker based in Israel, her concern is that
“Regulated and hypnotized we are indeed
normalized into a psycho-physical zombie
state of being, order and uniformity. While
reality itself, loosing its coherency and certainty
on any possible level, our selves are being
stolen from us. Within the present distorted
world what are the certitudes? What are the
navigation principals?

As a nonfunctional zone of multiple reflectors
where deconstruction and reconstruction
coexist art shifts perception and experience as
an alternative survival territory to our mundane
reality.”

Mores Rabenstern an artist based in
Germany states, “...reduced to the basic

rules of nature, every individual strives for the
best position, gaining the best possible. This
mixture despite all the longing for more justice,
more ethics, not to forget the false promises of
these damned religions causes all the trouble
we do have. And | am afraid, despite all (so
called) intelligence, there is no possibility

to change anything at all. Sometimes | do

oV tedeutaio Kapo Kat €xet TtAo
“Auynon g Kataotpoeng™ “... pa
P1A000@IKI) cuvoplAia peta§u g
(PATVOHIEVOAOYIKIG EPUIVEUTIKIG

tou Ricouer, g atodnukrg tov
aoBrjoe®v tou Deleuzean kat evog
auTo-£0voypa@IKoOU AroAoylopoU g
TIPAKTIKIG TOU 1610U ToU KAAATTEX VN
(epéva), oe pa e§epevvnon v
OTOXelRV NG AMEIKOVIONG KATA TNV
raAAuexvikn Siepyaoia. H eotiaon
Bpioketat ev pépet otV a@nynpATiKe)
Tautdtnta Kat oty “Katactpor)” tou
Deleuze mou propei va ouviedeotet
Katd ) StapKela g KAAATEXVIKIG
Sepyaoiag...”

H Masha Yozefpolsky, Poaciba
TAPAYRYOS TAVI®V TTou Let oto Ioparn)l,
AVNOUXEL yla To yeyovog Ot “eipaocte
PUBNIOPEVOL KAl UTIVATIOHEVOL,
UTTOTAYHEVOL OF F1d YUXOOMHIATIKY)
Kataotaon {OPm ©g npog tmyv vnapdn,
v tadn Kat v opotopopeia. Eve

n i61a n mMPAyPaTKOTNTA XAVEL

1) OUVOXI) Kal T Olyouptld tng g
KAOe erinedo, karoot pdag kKAEBouv
ToUg 1610UG p1ag Toug £autoUg. LTov
SraotpeBAopévo autd KOOHO Tou
OIHEPA TTOU PITOPEL va UTIdpXEL
otyouptd; IMoteg eivat ot odnyieg
TAEUONG; Zav pid 1) AETTOUPYIKT)
{@vn OAAAIMAGQV KATOTTIP®V, OITOU I
AIToouUVaApPPoAOYyNo1 Kat 1 avadopnon
OUVUITAPXOUV, 1] TEXVI] PETAPEPEL

Vv aviiAnyn KAt tmy eprepia og
€VAAAAKTIKY) TIEPLOXT) ermPBioong otnv
eyKOOPa Mpaypatkotntd pag”.

O Mores Rabenstern, xkaAAttéxvng
arno ) Feppavia dnAcvet ta e§ng: “...
av 1o doupe andog péoa artod toug
Baowkolg Kavoveg g puUong, Kabe
datopo raoxidetl yia pia kadutepn O€on
otn {wr), TaAeUvet yia 10 KAAUTEPO
TIoU prtopet va metuxet. Auty eivat
KAt 1 BAcikr) pag apxr), rapoAeg

TIG IIPOOTIAOELEG YA TIEPIOCOTEPT
Skatoolvr), Tiep1ocoTEPT NOKL), Kl
ag pnv §exXvAape TG PeUTIKEG EKEIVEG
UTTOOXEOELG TOV avabe1atiopévev
OpnoKe1®V OV pag IPoKAAecav

yazmaktadir. Kismi olarak anlati
kimligine ve Deleuze’in sanat stire-
cinde ulasilmasi gereken felaketine’
odaklanir.

[srail’de yasayan Rusya dogumlu
film yapimcisi Masha Yozefpolsky’e
gore “Duizenlenmis ve hipnotize
edilmis olarak, bizler varolma, dlizen
ve aynilik psiko-fiziksel zombi duru-
muna normalize olmusuz aslinda.
Gerceklik, herhangi bir olas1
duzeydeki tutarlihigini ve katiligini
kaybederken, benliklerimiz bizler-
den calinmistir. Giintimuiztin ¢arpik
dunyasindaki katilikler nelerdir? Bu
gidisatin ana temelleri nelerdir?
Yapibozumunun ve yeniden
yapilandirmanin birlikte varoldugu
coklu yansiticilarin islevsiz bir
bolgesi olarak sanat, dtnyevi
gercekligimize alternatif bir varolma
sahasi olarak algly1 ve deneyimi
doéntstarur.

Almanya’da calismalar strdliren

bir sanatci olan Mores Rabenstern
sunu belirtmistir: .... Doganin temel
kurallarina indirgemis olarak her bi-
rey muimkun olan en iyiyi elde etmek
i¢cin, en iyi mevki i¢cin ¢abalar. Bu
karisim, daha fazla ahlak ve adalet
ozlemine karsin, lanetli dinlerin
yanlis sozlerini unutmadan da, sahip
oldugumuz buttin sikintilarin nede-
nidir. Ve korkarim ki btitiin (s6zde)
akilciliga ragmen, herhangi bir seyi
degistirme imkani hi¢ yoktur. Bazen
bu kiictik mavi gezegeni buiyuk ve
daha ¢ok tuhaf bir deney olarak

dustntyorum .... Oyle midir acaba?

Birlesik Kralliktan Clay Smith
“insan durumunun katmanlarina
bakarak ve bunlarin degisim ic¢in

var olan irademize gére onu nasil
degistirebilecegi ve donusturebilecegi
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imagine this small, blue planet as a great and
rather weird experiment ... who can tell?”

Clay Smith in the UK writes: “transcendence
of the human, looking at the layers within

the human condition, and how these can
change and alter at will, according to our

will to change...One’s own contemplation
and peace of mind (without the burden of
culture or religion, though these are very
important factors in my idea), can one achieve
within themselves that moment of clarity/
enlightenment, in which a ‘critical mass’ can be
obtained. | am thinking in terms of two faiths/
beliefs clashing to create a critical mass, like
in quantum physics, but instead of something
explosive being the reaction, | am hoping for
something very positive to emerge from this.
One element for the reaction will be ‘Blind
Faith’, the other ‘Science’. My idea relates

to my living and working in a multicultural
environment. It also relates to my sense of
isolation and loneliness, which | have lived
with, and felt OK with, all of my life.

Marcus Reichert, an American artist, writer,
filmmaker and leading art critic writes:
“...man’s cruelty may derive in some way from
the pressures of simply existing in a world that
is in the process of being destroyed through
man’s obliviousness, greed, arrogance, etc.
but there does seem to be another dimension
at work here and that is man’s unwillingness
to control his tendencies toward violence and
cruelty, even in their most subtle and “civilized”
forms... concentrating more exclusively on
man’s compulsion to sublimate and degrade
his fellow man through the violence and

OAa autd ta dewva. Pofdapat eriong
NG, TIapoAn Vv (ovtw kalovuevn)
vonpoouvr, dev undapxet rubavotnta
va aAdadel kAt og 6Ao auto to
oKNVIKO. MePIKEG POPEG OKEPTOPAL
TG AUTOG O HIKPOG, UITAE TAAVITNG
Sev eivatl mapa éva tepdotio Kat
KATIOG TEPiepyo meipapd. .. molog
Sepey”

O Clay Smith aro to Hvepévo
BaoiAelo ypaget ta §ng: “n
unepPatkotnta tou avbperou, av
e§etdooupie TG S1AQopeg EKPAVOEIS
mg avBpmrivng Urapdng, Kat rneg
AUTEG PITopouV va aAAdadouv kat

va tportortonBouv katd BouAnon,
oup@®evVa e 1o g TG BEAoupe epeig
va aAddadouv. Me meplouAdoyr) Kat
WYUXIKE npepia (Xepig to fapog tng
KOUATOUpAgG 1) tng Opnokeiag, av kat
autoi eivat roAu cofapoi apdyovieg
KATA T YVOUI HoU), PIopoUpe va
netuxoupe ) davyeta/Srapotion
and péoa pag Kat va @raoouple otnyv
évvola tou critical mass. Zké@topat
va dnpoupynon critical mass oto
mAaiolo 6U0 AVIIKPOUOHEV®V TOTEDV/
MEno1010e®V, OIS OTNV KBAVIIKT)
PuUOKT), addd avti yua €ékpndn g
avtidpaor), eAni{e va mporUYel KATL
TI0AU BeTkO aro autd to rneipapa.
To éva otowxeio yla tv avtibpaon

Oa elvat n “tugAr) miotn” kat 1o dAdo
n “ernotpn”. H 18¢a pou oxetietat
HE TO yeyovog ot { Kat epyadopat

0€ €va TIOAUTIOATTIONIKO TieptBaAAdov.
rxetifetat eriong pe 1o aiodbnpa g
AIopovVeOONg Kat g povasdlag rnou
£Xe Plooet, adda ka®’ 6An ) dapkela
g {wr|g pou atobavopouv Kaia P’
autd.”

O Marcus Reichert, Apepikavog
KAAATTEXVNG, OUYYPAPEAS, TIAPAYDOYOS
TAWIOV KAl KOPUPAI0g KPITIKOG
TEXVNG ypaget: “... n avOparvn
OKANPOTNTA UITOPEL Va IIPOEPXETAL
KATA KATIO10 TPOTTO ATto TNV ITieon
ou u@iotatal 1 avhpwrnotnta oe Evav
KOOP0 1ou Bpioketat oto otddio g
rataotpopng eattiag mg ayvolag,
¢ arAnotiag Kat g vrnepoyiag

tou avBpaerou. Paivetat, OpeG, va
urdpxetl Kat pa aidn Sidotaon: n

cercevesinde insanin tstunligu....”
hakkinda yazar. Bir kisinin zihninin
huzuru ve dustincesi (ktltir ve
dinin ytikt olmadan, ¢tinkti bunlar
bana gore cok 6nemli etkenlerdir)
‘kritik kitlenin’ elde edilebilecegi bir
anlik aciklik/aydinlik yaratmasini
basarabilir. Kuantum fiziginde
oldugu gibi kritik bir kitle yaratmak
icin iki inan¢/inanisin ¢arpismasi
gibi ele aliyorum bunu fakat tepki-
nin patlayici bir sey olmasi yerine
buradan ¢ok olumlu bir seyin
ortaya ¢ikmasini umut ediyorum.
Bu tepkinin bir elementi Kér Inan¢’
digeri ise ‘Bilim’dir. Bu diistincem
cok kulturla bir cevrede calismam
ve yasamamla ilgilidir. Bu ayni
zamanda yasamim boyunca birlikte
yasadigim ve hosnut oldugum
yalnizlik ve soyutlanma duygusuyla
da ilgilidir.

Amerikali bir sanatg¢i, yazar,

film yapimecisi ve 6nemli bir

sanat elestirmeni olan Marcus
Reichert sunu yazar : .... “insanin
acimazsizligl, kendi ilgisizligi,
acgozluluigy, kibiri vb ytizinden
yokolma stirecinde olan bir diinyada
yasama baskisindan bir sekilde
kaynaklanmis olabilir ama burada
baska bir boyutun varligi gértintyor
o da en zarif ve “uygar” bi¢gimler-
inde olsa bile... uyguladig: zulim

ve siddet vasitasiyla hemcinsini
asagilamak ve tasviye etmek icin
olan insan durttstine yalnizca
konsantre olarak insanin siddeti

ve acimasizliga olan egilimlilerini
kontrol etme konusundaki
isteksizligidir. Konumuzun sadizm
olmasi gerektigini hicbir sekilde
sOylemiyorum ama insan, “birisi’nin
sOzde iyiligi icin yapilan siddetin
belirli bigimlerinin sapikligin bir
bicimi olup olmadigini merak eder.
Bu acikca karmasik bir konudur ve
haysiyetle ele alinmalidir. Francis
Bacon’un resimleri onurlu mudur?
Ben hayir derim. Bir igkence atmos-

cruelty he enacts. I'm not saying in any way
that our subject should be about sadism but
one does wonder if certain forms of violence
that are enacted, supposedly for the good

of “someone”, aren't a form of perversion.
Obviously, this is a very complex subject and
one that needs to be addressed with dignity.
Are Francis Bacon’s paintings dignified?

| would say so. Are certain forms of conceptual
art that recreate an atmosphere of torture
dignified? I'm not so sure. Is any form of

art that exploits suffering merely for visual

or theatrical impact a dignified pursuit for a
“thinking” human being? | think not.”

Janne Kearney, an Australian based painter,
writes: “I never thought | would fit in any
where! | never thought people shared these
feelings and thoughts too!”

But the last word surely belongs to the
member who was awarded a posthumous
honorary membership to the movement, the
notorious Ronnie Kray, one time lover of
Francis Bacon and the Lord Chancellor of
England - Lord Boothby, who, along with his
twin brother Reggie, rose to fame in the 50’s
and 60s by means of murder, extortion and
blackmail: “...Do you like it’

A possible Idiosynchronist exhibition is in the
planning for the near future. To keep updated
and find out more about the Idiosynchronism
movement visit: www.niccosta.com

avBpwrvn arpobupia va eAéyset v
Taon npog 1 Bia kat t okAnpotnta,
QKO KAl TIG IO EKAETTTUOHEVES

KAl “eKITOATIONEVES” NOPPEG TOUG, Ol
OITO1EG ETTIOTPATEVOVIAL ATTOKAEIOTIKA
otnV urinpeoia g rapoppnong

TOU avOp®OITOU va KATATUEOEL KAl

va urtof1facetl 1o ouvavopEITO ToU
péow g Biag kat tmg okAnpotnTaAg
TIOU a0Kel Tave® Tou. Aev evvon OTL

10 B¢pa pag Ba ‘Tpere onwodnIIoTE
va oxetifetal pe 1o 0adlopo, KArolog
opwg Ba propovoe va diepwindet edv
HEPIKES POP@ES Biag, Tou aokouviat
616ev yla 1o kado “karoou”, dev eivat
pia poper) daotpogrs.

AuTo gival mpoeavmg £va oAU
ouvOeto B¢pa Tou mpErnet va
e§etaooupe pe karnowa aglomnpéneia.
Eivat ta épya {wypagikng tou Francis
Bacon a§lonpernr); ®a priopovoape
va 1o MoUE MG vatl. MNnog KATIoEg
HOP@PEG EVVOI0AOYIKIG TEXVIG TTOU
avakataokeuadouv pia Bacaviotike)
atpodoatpa eivat aglornpeneig;

Aev eipat kat tooo oiyoupog. Eivat
01to1ad1IIoTe PoP@I) TEXVNG ITOU
eKpeTaAAevetal Tov avOpOITVO IOVo
16Vo Kat P10Vo yla oKoroug Beapatog
pa adlompernng avadinorn evog
OKEITOPEVOU atopou; Ae vopiln.”

H Janne Kearney, {oypa@og arto
v Auotpadia ypaget: “ITote pou
bev gavidotnka 61 Ha propovoa va
X®peon ortoudnrote! IToté pou dev
PavtaotnKa ott Kt aAAot avopwrtot
€xouv 1a i61a ouvaiodnpata kat tg
161eg oxkéywelg pe péval”

To ermpub10, ®OTOOO0, AVIIKEL OTOV
avbpwrto, otov oroio arnododnke
petabavatia n 1810tta 10U Eritpiou
H€A0UG TOU Kvrjpatog, oto dafonto
Ronnie Kray, Oaupaotr) tou Francis
Bacon kat tou Adpdou Kaykedapiou
g AyyAiag Boothby, kat o oroiog
padi pe o 6idupo adeppo tou
Reggie anéxktnoe tepaotia @npn
rata ) dexaetia tou ‘50 kat ‘60
yia dodogovieg, atoxpokepdela kat
ekPlaopo : “... Zag apéoet;”

Ta meploootepeg MAnNpPoopieg
HIOPEiTe va ETTIOKEPTEITE TOV 10TOXOPO
www.niccosta.com

ferini yeniden yaratan kavramsal
sanatin belirli bi¢cimleri onurlu mu?
Emin degilim. Sadece gorsel veya
tiyatral bir etki i¢in ac1 cekmeyi
kullanan herhangi bir sanat bi¢imi
“dtistinen” insan ic¢in onurlu bir
arayls mi? Bence degil”.

Avustralya’da ¢alismalarini ytrtiten

ressam Janne Kearney sunu yazar:

“ Herhangi bir yere uyacagimi hic
bir zaman dtistinmedim! Insanlarin
bu duygular: ve diistinceleri
paylastiklarini da hi¢ bir zaman
distinmedim”

Ama son soz kesin olarak, bir
zamanlar Francis Bacon ve
Ingiltere’nin Lordlar kamarasi

baskani ve adalet bakani ve bir Lord

Boothby seveni olan, ikiz kardesi
Reggie ile birilikte cinayet, zorbalik

ve santaj yoluyla 50li ve 60l yillarda

kot inunu artiran ve harekete

katkilarindan dolay: onursal tiyelige

layik gortilen Ronnie Kray’e ait
olmalidir: “...Bundan hoslaniyor
musun?”

Daha fazla bilgi icin ltutfen

www.niccosta.com internet adresini

ziyaret edin.
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